‘Gravity and
Transformation' at
Kristi Engle Gallery

he giddy and
subily dark

of helinm. Amidst a gallery fll of are
bt weighity beviry and sad clowning,
Pilar Conde's Night Terrors included felt,
empty speakers (ie., vessels of 2 sound-
less woid) anid an expanding collection of
black balloans. Each day, new balloons
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infused
with life
andl levita-
tiomal pall
gahered up
rowards the
ui!ing,. bt
with pass-
ing time
thiy wouald
drift down
o the floar,
Balloons in
varying
stages of
depletion
and sagging

summer!

Curated by arist Suzanne Adelman,
and comprised of artsts from Los
Angeles and New York working in mulei-
ple media, Grevrty and Trawgermation
filled Kristi [-J'l.glek nEw 'F.ig]: Rack
storefront gallery with spirits both bab-
'hl:.- and mhering. Incipient irm'l.y. O ane
level or another, exerted an infleence on
all the art here, and the recurring matifs
of gravity amd the sura of festiviry
hecame part of an acknowledged aesthet-
ic smoke sereen. Conde’s giddy-grim bal-
loon trick may have been a conceptual
cenerpicce in the exhibition, bat George
Raggetts pair of sculpeural pheces tucked
quictly in the back corner of the gallery
convey the magnetic push-pall of
froroes=—namaral and artistic—with a dif-
ferent kind of cleverness, His raggedy
cast plastic Bask sits in the comer on the
oar, while the plastic and rope-based
Stick dangles from the ceiling, seemingly
symbiotic and empowered by quasi-

power.
W Ju Lim’s mived-media Plarer
Stwdy pieces sugpest nothing so much as
ing and drooping birthday
cakes, as if subjected 1o hear or post-
nuclear irrsdiation. In other disaster
news, Keith Walsh's polymorphaous-
shaped sculpture, decked out in gaudy

and spiky colors and angles,
assumes another layer of
meaning via the suggestion
of s tle: Phil Specter,
Intrigue meets a certain
sense of inveterane creepi-
ness.

Even the minimalise
effects in the show came

show's mix, but discreetly. In Seeven
Hurd's painting Heads of State, a west-
meets-middle-cast diplomatic meeting
with Conds Rice, an unidentified
American diploman and owo Arab leaders,
is willfully blurred in a way imitating the
pixilavion process of low-res phio-
tographs, It takes only a litthe imagina-
wion o rewd Hard's pmlmng as an
ictment of

American
administra-
tion and
CORBECTian
to the warkd,
bt it can
also be seen
as an unhu'l:,r
matrimony
of media,

equipped
with sly
sulstexts.
Although
seemingly
uncharac-
rermstically
in its sub-=
tle and
Mo
chromatic
touch,
Anale
Farugee's
acrylic on
linen painting Freehend Fade to Expored
Gny—l.’m Gromnd (Diamsnd), on close
inspection, i marked with muted, cele-
bratory asterisks beneath the predomi-
mantly gray-green surface.

In paintings such as Trecy Miller's Top
Har and Mark Dutchers The Seefgper,
archetypes of bounding cheer—party

Faruges, Geomge

paint applications—are ﬂnmt}' sl
against anarchic density, in Millers case,
or void-like blackness, in the Durcher
plece,

Global political angst, 3 topic hard 1o
aveid in this eboction year, slips into the

Clockwise from fop left: left o nght, Pilar Conde, Arcka

Suzanne Adelman, Tracy Miller,
Shirley Tse; from left fo right, Tracy Miles, Shirey Tse,
Hadbery Holliday; Trom lef bo right, Roger Dickes, Steven
Hurd, foreground Won Ju Lim; feom left to right, Todd Geay;
Mark Dudchar, Rebecta Rippls, af Kristi Engle Gallery,
Eagle Rock. (Photos: Robert Wedemepar)

with painting
mimicking the
namare of contem-
parary photogra-
phy.

Cantinuing the
theme of gravity
gone wild and

d.rlh 'm.ll'l layers of
ohfuscation: both
the faces and
prints in these
photographic por-
traits are shithered
with whipped
cream. We get the
sense, here, of
stacked represen-
tational modes ard
a self-conscions
complication of
media definition.
Phosography, in
its detached,
jpurist sensibility,
insantly morphs
into the region of
assemblage with a
smyear of goop on
the surface.

In the end, :|I! is the metaphorical pow-
rs of whi | cresm amd hall that
inform the g:ml of Grawity and
Trumsfarmation, a summer show with its

CANFTY, (‘#I.IHEII\:H'} sensors inteet,

—Joef Wodard

Gravilty s Trangfoamation closed August 2
a1 Hris Engle Gabery, Eagle Rock. Other artists
in the auchibslion included Rogor Dickes, Hedaey
Heliday and Shirey Tee.

ot Woodard is & freelancs weiter based
in Santa Barbar.



