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Suzanne Adelman : Windows and Mirrors
Kristi Engle Gall€ry Los Anqelss

n ffe long-running love/hate rerationship Detweon pannns and
photography, Suzanne Adelman s recent photo collages are a passionate
embrace. h each oi these amply scalod wod<s, digiia snapshois of w ndows

and mnrors are lay€red one atop another untilthe rclerents al but disappear,
leaving swaths ofcoor ddlng atop a barely €presentational field. Th€se are
photographs op€raling as paintings, right in Ine witj;l contempo.ary abstraclion
in being ihoughtfiily bui/t up rather than convulsively thrown down - n being,
as Adelman has writlen, "empirical, coniempora,a, lived.' Yet despit€ rh s obvi-
ous conc€rn wlth process and medium wth brcekjng the bonds of medium
to possess ihe deslred other of painiing th6re is somelhing about th€ curdled
sprays oi mustard, beige, copper 6nd rust, somehing about ihe b ack svoaks
of archit€cture present in so many oi the works, ihat perfectty evokes ih€ chegry
desolation of souihem Cal iomia, lhe artist's adopted home. Beierent al iy hasnl
be€n ban shed, just abstracted along wlth ev€Mhing else.

What gives these pleces their uncanny offsct is how Adelman man putates
plane and lighl to keep the vlewer consist€niiy ofi-center lf photographing a
window introduces Fenalssance noiions of iraming and perspeciive, tn these
works it does so in order to subvert such noiions. The.e ls no pr v leg€d posit on
from which to wield the gaze and no depth inio which the e!€ can trav€t, onty a
shifting, unsiable image field where color, d vorced irom objects, becom€s pa-
pable. Here welnd neiherthe percpeciiva space oi trad ilonal piciur€ maklng
no.the fiaitened surlace or Modernism, but today's postmodern hyperspace,
within which, accord ng to Frederic Jameson, "d stance . . . has very precise y
been abolished" abolishecl by a hal or m rrors (and windows)that engulfs
the vewer n coorancl  ighi ,

-John Bosewall


